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The rotundra [sic], filled with dusk, was lighted now, with a soft sourceless
wash of no earthly color or substance and which cast no shadow: spacious,
suave, sonorous and monastic, wherein relief or murallimning or bronze and
chromium skillfully shadowlurked presented the furious, still, and legendary
tale of what man has come to call his conquering of the infinite and impervi-
ous air. High overhead the dome of azure glass repeated the mosaiced twin
Fsymbols of the runways to the brass twin Fs let into the tile floor and which,
brightpolished, gleaming, seemed to reflect and find soundless and fading
echo in turn monogrammed into the bronze grilling above the ticket-and infor-
69William Faulkner の Pylonにおける「作家」の問題
mation windows and inletted friezelike into baseboard and cornice of the syn-


































"The people who own this paper or who direct its policies or anyway who pay
the salaries, fortunately or unfortunately I shant attempt to say, have no
Lewises or Hemingways or even Tchekovs on the staff: one very good reason
doubtless being that they do not want them, since what they want is not fic-
tion, not even Nobel Prize fiction, but news." (41)
"... [W]hat I am paying you to bring back here is not what you think about
somebody out there nor even what you saw: I expect you to come in here
tomorrow night with an accurate account of everything that occurs out there
tomorrow that creates any reaction excitement or irritation on any human


















But even before he reached the corner he was assailed by a gust of scream-
ing newsboys apparently as oblivious to the moment's significance as birds
are aware yet oblivious to the human doings which their wings brush and their
droppings fall upon. They swirled about him, screaming: in the reflected light
of the passing torches the familiar black thick type and the raucous cries
seemed to glare and merge faster than the mind could distinguish the sense
through which each had been received: "Boinum boins!" FIRST FATALITY OF
AIR "Read about it! Foist Moidigror foitality!" LIEUT. BURNHAM KILLED IN










































He sat at in the back cockpit with the aeroplane in position .... when he saw
her ... scrambling and sprawling into the cockpit ... astride his legs and fac-
ing him. In the same instant of realising ... that she was clawing blindly and
furiously not at the belt across his thighs but at the fly of his trousers he
realised that she had on no undergarment, pants.... So he tried to fight her off
for a while, but he had to fly the aeroplane, keep it in position over the field,
and besides (they had been together only a few months then) soon he had two
opponents; he was outnumbered, he now bore in his own lap, between him-
self and her wild and frenzied body, the perennially undefeated, the victori-
ous; it was some blind instinct out of the long swoon while he waited for his
backbone's fluid narrow to congeal again.... （171-72）
このシーンがポルノグラフィに接近しているのは、明らかであろう。群衆が
見上げる空中での性行為というスキャンダラスな設定に加え、男性器を表す定
































のハリウッドで "the Blond Bombshell" あるいは "Platinum Blonde"などと呼ばれ
























フォークナーが Pylonを書いた1934年は、James JoyceのUlysses (1922) がよ






一方、フォークナーが短編を送り続けた Saturday Evening Postは、いわゆ
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る"Lowbrow" の読者に対し健全かつ道徳的で、肩の凝らない娯楽を提供しよ
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とっていわば厄払い的な意味を持っていたように思われる。
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